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EASY OR DIFFICULT? TRANSLATION OF PHRASEOLOGICAL UNITS IN 

MARKUS ZUZAK’S NOVEL “THE BOOK THIEF” 
 

Many recent studies have focused on the differentiation of phraseological units, their classifications, and the basic methods of 

phraseological units translation from English into Ukrainian. Although considerable amount of research has been devoted to 

literary translation, few attempts have been made to investigate the peculiarities of phraseological units usage and their 

translation in the Mark Zuzak’s works. Therefore, the main task of this study is to analyze the most vivid phraseological units of 

the novel by Mark Zuzak “The Book Thief” and their translation into Ukrainian. This research provides various classifications of 

phraseological units within the novel. Also, different ways of phraseological units rendering from one language into another are 

identified. In general, this analysis shows that translators of modern phraseological units are facing enormous difficulties. 

Therefore, the issue of further studying of phraseological units translation in belles-lettres works always remains relevant. 
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Introduction 

Nowadays translation of phraseological units has 

been an important subject for contemporary 

Translation Studies. Therefore, this subject has been 

discussed by scientists and it is closely connected 

with the fact that translators should interpret the 

meaning of the whole expression or a group of 

words. The primary task for the translator is to 

choose a meaningful equivalent for the adequate 

translation of a definite phraseological unit during 

the translation process.  It is expedient, according to 

my opinion, to give an accurate definition to the 

notion of phraseological unit proposed by Kunin, 

“Phraseological unit is stable word-groups with 

partially or fully transferred meanings” (2). This 

definition is widely used, and many scholars support 

it. Most researchers think that the definition of 

“phraseological unit” (further PhU) is as difficult as 

the definition of “word”. It can be explained by the 

fact that in the language hierarchy the PhU is 

something between a word and a sentence, more like 

a free phrase but differs by its stability. 

Analysis of recent researches and publications 

The problem of PhUs translation is of 

particular interest. A great number of scientists 

consider and propose different ways of their 

translation.  Many scientists such as: Abramets, 

Vinogradov, Vlakhov, Florin, Retzker, Skrypnyk, 

Zorivchak, and others have studied this issue. All 

researchers’ opinions coincide with the fact that 

phraseological dictionaries cannot completely 

fulfill all translator’s needs. In addition, PhUs can 

quickly be changed and disappear in language. 

Polysemy and stylistic variety also make the PhUs 

translation more difficult. That is why there is no 

single view on the classification of PhUs 

translation methods. Some scholars’ opinions on 

this issue are completely opposite. But there are 

also similar points on this issue. After analyzing 

the literature on this topic, I can conclude that the 

most detailed classification of PhUs translation 

methods is proposed by Vlakov and Florin (6).  

Aim of the article 

On the basis of literature review I can say that 

many studies focuse on the analysis of PhUs 

translation in different language styles. However, 

few studies have been devoted to the study of the 

PhUs translation in the works of Australian writer 

Mark Zuzak, namely, in the translation of his 

bestseller “The Book Thief”, which is a widely 

known and readable all over the world. That is 

why the purpose of this research is to identify 

PhUs within this text and to classify methods of 

their translation.  

Results  

The material for this research is Mark Zuzak’s 

novel “The Book Thief”, written in English, and its 

translation into Ukrainian made by Nataliia Hoin. It 

should be noted that there is only one Ukrainian 

translation of this text. 92 PhUs were identified in the 

text. As for the artistic text, there is a small amount of 

PhUs. But the explanation can be found while reading 

this text. The novel is very extraordinary. The narrator 

is Death itself. There is a deep psychologism, a 

difficult plot, a non-standardmanner of narration. All 

these can elucidate a small amount of PhUs. The 

most striking, in my opinion, PhUs translations have 

been described and analyzed. 

In this work, I analysed PhUs translation with 

the help of methods, proposed by Vlahov and 

Florin, such as: full equivalent, partial lexical and 

partial grammatical equivalent, relative equivalent, 
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selective equivalent, antonymic translation, loan 

translation, descriptive translation, contextual and 

selective translations (6). 

Having analyzed the PhUs translation methods 

used by Nataliia Hoin in Mark Zuzak’s novel 

“The Book of Thieves” the major results are 

presented in diagram 1. 

The most commonly used method is relative 

equivalent. It was used in 29 per cent of cases. 

The second place in the usage rate belongs to 

contextual translation – 21 per cent. Descriptive 

translation 16 per cent is the third. It was further 

discovered that 14 per cent of PhUs were rendered 

by the method of partial lexical equivalent.  
 

 
Diagram 1. Methods of PhUs Translation 

 

Such methods as: selective equivalent, loan 

translation, full equivalent, individual equivalent, 

partial grammatical equivalent and selective 

translation, were equally used for translation. Each 

of these types of translation is 3 per cent of the 

total number of analyzed PhUs. The translator 

used antonymic translation a bit more often – in 5 

per cent of all the cases.  

Let us consider the methods of PhUs 

translation in more details. It is known that one of 

the most effective ways of PhUs translation is full 

equivalent which, unfortunately, is not frequently 

used in the translation practice. Full equivalents 

are Ukrainian correspondences of English PhUs, 

mainly mono-equivalent, that coincide with them 

in meaning, words, imagery, stylistic features and 

grammatical structure. In this way, the translation 

of PhU “an apple of discord”, which has 

Ukrainian correspondence “яблуко розбрату”, 

has been made. These two PhUs have precise, 

context-independent, full correspondence in two 

languages. They are equal in meaning and have 

the same stylistic features.  

A bright example of contextual translation is 

the translation of the English PhU “keep quiet” by 

the Ukrainian short word “замовкнути” (taking 

into account the general context of the used 

phrase). The explanation can be found in the text. 

Lizel’s foster mother, Rosa Hubermann, was a 

very obstinate, sharp-tongued, often abrasive, and 

strict woman. She spoke to her family members 

with the help of harsh shouts, abusive words and 

nicknames. Therefore, in my opinion, Nataliia 

Hoin very clearly and accurately conveyed the 

mood and character of the main heroine by using 

this contextual replacement.  

One more example, English PhU “under her 

breath” can be translated as “тихо”, “тихим 

голосом”, “пошепки”, etc. But translator used 

Ukrainian PhU “собі під ніс”. This example 

shows that the choice of PhUs translation methods 

is very controversial question and requires 

specialist’s attentiveness, fantasy. The translator 

should exactly understand the translated and 

original text and know various PhUs translation 

methods. It is not less important to be able to use it 

accurately during translation. 

An interesting case is with PhU “shut your 

trap”. Translation is made with the help of partial 

lexical equivalent. If there is PhU with the same 

meaning in target language, one can speak about 

partial equivalence. In contrast to full equivalence, 

there is partial lexical equivalence when PhUs 

may have different lexical components. Moreover, 

translator used phrase which consists of sibilant 

sounds, “стулиш свою пельку”.  Although it was 

possible to take other phrases, for example, “shut 

your mouth”, etc. But contextually this PhU had 

to sound in the form of whispering. It can be said 

that this translation is based on the knowledge of 



Альманах науки 

 

12 

rhythmic-euphonic organization of phrases, 

because the artistic text should not only visually 

influence the reader, but also aurally (with the 

help of natural intonational sounds). Translator 

sometimes uses different principles of phonics. It 

greatly increases the amount of aesthetic value. 

The translation of PhU “walk on eggs” is also 

done using a relative equivalent. In this case, 

Nataliia Hoin had to take into account ethnic and 

national peculiarities of the English and Ukrainian 

languages. PhUs often clearly expresse national 

features, which will be incomprehensible to native 

speakers of other languages, despite the fact that 

they are completely equal in meaning. In such cases, 

you have to translate closely to the original or to 

make a translation with image changes. In the given 

example, PhU has the following meaning: to act 

cautiously and delicately. For Englishmen caution 

and delicacy are associated with such product as 

“eggs”. For Ukrainian reader, this expression will 

not be quite adequate and almost incomprehensible. 

That is why translator used the expression “ішов по 

лезу ножа”, which has the same meaning in the 

Ukrainian language as “to act cautiously, delicately”. 

Conclusions 

To sum up, in this research I worked with an 

artistic text of Mark Zuzak’s novel “The Book 

Thief”, written in English, and its translation into 

Ukrainian made by Nataliia Hoin. As a result of my 

search 92 PhUs were identified. Translation 

methods of those PhUs were clarified and 

analyzed. On the basis of practical reseach it can be 

confirmed that the most used PhUs translation 

methods are relative equivalence (29%), contextual 

translation (21%), descriptive translation (16%) and 

partial lexical equivalent (14%). Other types of 

translation are less commonly used. Though the 

best way of PhUs translation is full equivalent, but 

there were only 3 %  of cases within this text.  

So, translation is a constant process of creative 

work. Translators of PhUs are facing enormous 

difficulties. Therefore, the issue of further 

studying of PhUs translation in artistic texts 

always remains relevant. 
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Коваленко А.В., 

ЛЕГКО ЧИ СКЛАДНО? ПЕРЕКЛАД ФРАЗЕОЛОГІЧНИХ ОДИНИЦЬ У РОМАНІ МАРКА ЗУЗАКА «THE BOOK 

THIEF» 

Багато недавніх досліджень зосереджені на диференціації фразеологічних одиниць, їх класифікації та основних прийомах перекладу 

фразеологізмів з англійської на українську мову. Хоча чимало досліджень було присвячено художньому перекладу, проте мало було 

зроблено спроб розслідувати особливості вживання ідіом та їхнього перекладу у творчості Марка Зузака. Тому основним завдання 

даного дослідження є аналіз найяскравіших фразеологічних одиниць роману Марка Зузака «Крадійка Книжок» та їх перекладу 

українською мовою. Дане дослідження класифікує фраземи роману та виділяє різні способи передачі фразеологізмів з однієї мови на 

іншу. Загалом цей аналіз показує, що  перед перекладачами сучасних фразеологічних одиниць постають величезні труднощі. Тому 

питання подальшого дослідження перекладу фразеологічних одиниць у художніх творах завжди залишається актуальним. 

Ключові слова: фразеологічні одиниці, способи перекладу, художній твір, передача, відповідність 

 

Коваленко А.В., 

ЛЕГКО ИЛИ СЛОЖНО? ПЕРЕВОД ФРАЗЕОЛОГИЧЕСКИХ ЕДИНИЦ В РОМАНЕ МАРКА ЗУЗАКА «THE BOOK 

THIEF» 

Множество недавних исследований сосредоточены на дифференциации фразеологических единиц, их классификаций и основных 

приёмах перевода фразеологизмов из английского на украинский язык. Не смотря на то, что достаточно много исследований было 

посвящено художественному переводу, все же мало было сделано попыток исследовать особенности употребления идиом и их перевода 

в творчестве Марка Зузака. Поэтому основной задачей данного исследования  является анализ самых ярких фразеологических единиц 

романа Марка Зузука «Книжный вор» и их перевода на украинский язык. Данное исследование классифицирует фраземы романа и 

выделяет разные способы передачи фразеологизмов из одного языка на другой. В общем этот анализ показывает, что перед 

переводчиками современных фразеологических единиц возникают огромные трудности. Поэтому вопрос дальнейшего исследования 

перевода фразеологических единиц в художественных произведениях всегда остается актуальным.   

Ключевые слова: фразеологичские единицы, способы перевода, художественное произведение, передача, соответствие 


